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Through analysis, this thesis makes a summary of the language features of Chinese 
landscape poetry, which not only shares the general characteristics of Tang poems, but 
also has its own distinctive theme and content. Landscape poetry mainly describes the 
pastoral life, taking rural residents like farmer, herdsman and fisherman and other 
objects such as waters, mountains, flowers, etc. in rural area as its major depicting 
objects. Poets plunge themselves into the quiet and tranquil forest, into the wild and 
free field and create an idyllic life with words. The close relation between landscape 
poetry and the beautiful nature makes the landscape poetry closely related to 
aesthetics.  
With distinctive Chinese characteristics, classical Chinese poetry has always been 
regarded as the treasure of the world and is playing an important role in cultural 
transmission. At the same time, one of the most important objectives of translation is 
to transmit culture. Given the special position of classical Chinese poetry, scholars 
have included poetry into their research scope.  
In order to demonstrate the instructive significance of aesthetic theories to poetry 
translation, this thesis selects expressionist aesthetics, aesthetics of reception and 
translation aesthetics as its theoretical basis, and explains their close relations through 
a detailed analysis of English translations of landscape poetry. 
The expressionist aesthetics, the aesthetics of reception and the translation 
aesthetics are not independent from each other. On the contrary, they have close 
relations and guide the poetry translation from different angles.  
In conclusion, this thesis expands the research scope of poetry translation, pushes 
forward relevant research and guides poetry translation practice. 
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Chapter One  Introduction 
 1
Chapter One  Introduction 
1.1  Background of this study 
China, with a history of more than 5,000 years, has developed a unique Chinese 
culture which has always been drawing attention from scholars all over the world. 
Language, as a carrier and transmitter of cultural elements, also represents a 
distinctive cultural identity, which can be shown clearly in classical Chinese literature. 
In the history of classical Chinese literature, there have appeared a great many literary 
styles, such as the rhyme prose of the Han Dynasty, Tang and Song poetry, the novels 
of the Ming and the Qing Dynasties, etc, among which Tang poetry has exerted an 
extensive and far-reaching influence on Chinese literature even up to the present day. 
The reason why Tang poetry has been playing such a significant role in Chinese 
literature can be boiled down to one word—uniqueness. First, its style is unique. We 
all know that Tang poetry has strict stylistic rules, such as the number of words, the 
antithesis and the structure. Second, it has unique rhythmic rules. The popularity of 
Tang poetry is attributed largely to its metrical characteristics, like rhyme schemes, 
tonal patterns, etc, which make Tang poetry musical and melodious. Third, the 
imagery and artistic conception in Tang poetry are unique. Different from the 
relatively bold and direct western style, classical Chinese poetry is implicit but 
meaningful. Thanks to the unique imagery and artistic conception, the pictures that 
appear in the head of the reader of Tang poems are vivid with plenty of connotation, 
although most poems are brief. Besides, it is a unique popular literary style. Tang 
poetry, as one genre of popular literature, has become the common wealth of the 
whole nation since the ancient times, whose social position and popularity cannot be 
matched by many other literary forms. 
The landscape school, together with the frontier school, is a dominant poetic 
school of the Tang Dynasty. Having originated from the Six Dynasties, landscape 
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